UNIT 1: "FATE VS. FREE WILL: THE ABSURD HERO VS. THE TRAGIC 
HERO" 

(9 WEEKS] 

MATERIALS: 100 Years of Solitude (SUMMER READ IN GJ; Kite Runner ("SUMMER READING^ 
The Stranger, "The Guest"; "The Myth of Sisyphus"; Emily Dickinson's poem "I held a jewel 
in my fingers"; Oedipus Rex; Antigone; Bedford's "A Study of Sophocles (images include 
Sophocles; Greek Theater; *map of Ancient Greece); "Theatrical Conventions of Geek 
Drama"; "Perspectives on Sophocles: Aristotle, On Tragic Character; Sigmund Freud, On the 
Oedipus Complex"; Muriel Rukeyser’s "On Oedipus the King"; David Wiles's "On Oedpius the 
King as a Political Play"; Jean Anouilh’s "A Scene from Antigone"; Maurice Sagoff's "A 
Humorous Distillation of Antigone"; "Two Complementary Critical Readings: R. G. A. Buxton, 
The Major Critical Issue in Antigone"; Cynthia P. Gardiner's "The Function of the Chorus in 
Antigone"; Jan Haag's "The Jocasta Poems"; William Butler Yeats' "A Man Young and Old"; 
ENotes Lesson Plans, Teaching Units, Activity Packs, Response Journals, and Multiple 
Perspectives; Ruth Eisenberg's "Jocasta"; The Bedford Anthology; How to Read Literature 
Like a Professor; selected poems, criticism, essays, and AP test-prep materials 

ESSENTIAL QUESTIONS: 

• What can we learn from tragedy, death, suffering, and sickness? 

• How do we cultivate cultural, social, religious identity? 

• What is the role of language in poetry, prose fiction and essays? 

• What are the relationships between the individual, family, and community? 

QUESTIONS FOR CLASSROOM DISCUSSION AND WRITING: 

• What is AP? How do AP graders evaluate writing? What is quality AP writing? 

• What is magical realism? 

• What kinds of solitude do we feel? 

• WRITING PROMPT: Compare Emily Dickinson's poem "I held a jewel in my fingers" 
with a passage from Kite Runner entitled "Two Halves." 

• What is existentialism? Do we have a universal human nature? 

• Do the choices we make lead us toward freedom or death? How do we know? 

• What is an absurd hero? Is Meursault a hero, anti-hero, tragic hero, or absurd hero? 

• What is the best translation of "L'Etranger"? "The Stranger," "The Outsider," or 
"The Alien"? 

• WRITING PROMPT: Does Meursault love his mother? Does he suffer from an 
Oedipus complex? 

• LITERARY MOCK TRIAL: Is Meursault guilty of murder, or was it self-defense? 

• What are the differences between fate, free will, and family/social obligation? 

• What is an Oedipus complex? What is Freudian/psychoanalytic criticism? 

• How is Greek drama different from Shakespearean and modern drama? 

• How can we tell the difference between reality and appearance in our own families? 

• SOCRATIC SEMINAR: How is Oedipus a judge, defendant, and prosecutor in his own 
investigation and trial? 

• WRITING PROMPT: Classify Daru, Sisyphus, Meursault, and Oedipus as heroes or 
victims of fate? 

• WRITING PROMPT: Compare Jocasta, Antigone, and Ismene? What of their conflicts 
with men? 

• How do the Oedipus and Jocasta poems retell, spin, or revise the tragedy? 




• QUESTION FOR DEBATE: Whose laws should we follow: man’s or the gods'? 

• How are the roles of Creon and the Chorus different in the two plays? 

• If you were attending the Dionysian festival, which play would you vote as the best? 

• What are the various types of real and symbolic blindness? 

• WRITING PROMPT: Antigone confronts several conflicts in the play. Describe 
Antigone’s situation as it corresponds with ONE of these conflicts. Be sure to write a 
topic sentence, followed by several examples from the play. Finish your paragraph 
with a concluding idea. 

Person vs. Self Person vs. Person Person vs. Society 

• WRITING PROMPT: It is the afterlife. Members of the House of Thebes are appearing 
on The Dr. Phil Show. Can Antigone get past her anger to forgive her Uncle Creon? 
Can Oedipus forgive himself and his mother for her crimes against him? Write the 
script of their interaction. Choose any two characters from the House of Thebes to 
meet with Dr. Phil. 

Oedipus vs. Jocasta Jocasta vs. Laius Antigone vs. Creon Antigone vs. 

Ismene 


SAMPLE TIMED-WRITING ESSAY QUESTION: _ 

Read the passage and answer the question after: 

"At the same instant the sweat in my eyebrows dripped down over my eyelids all at 
once and covered them with a warm, thick film. My eyes were blinded behind the 
curtain of tears and salt. All I could feel were the cymbals of sunlight crashing on my 
forehead and, indistinctly, the dazzling spear flying up from the knife in front of me. 

The scorching blade slashed at my eyelashes and stabbed at my stinging eyes. That's 
when everything began to reel. The sea carried up a thick, fiery breath. It seemed to me 
as if the sky split open from one end to the other to rain down fire. My whole being 
tensed and I squeezed my hand around the revolver. The trigger gave; I felt the smooth 
underside of the butt; and there, in that noise, sharp and deafening at the same time, is 
where it all started. I shook off the sweat and sun. I knew that I had shattered the 
harmony of the day, the exceptional silence of a beach where I'd been happy. Then I 
fired four more times at the motionless body where the bullets lodged without leaving a 
trace. And it was like knocking four quick times on the door of unhappiness." 

QUESTION: How does Camus use figurative language ( imagery, symbolism, or metaphor) 
in the passage? Which words mean more than what they appear to mean? 


STUDENTS WILL BE ABLE TO: 

• Closely read and annotate a text with a purpose, using dialectical journals and 
"Bloom's Taxonomy” questions 

• Discuss literature in class, connecting text-to-self, text-to-community, and text-to- 
text 

• Write according to an in-class timed-writing / "on demand" process: pre-writing 
and annotating a prompt; idea formation; organization of ideas into a thesis- 
statement and topic sentences; supporting ideas with textual, personal, historical, 
social, cultural examples; revise and edit; submission and publication; peer-editing 

• Participate in a Socratic Seminar: reading and annotating a text; formulating low, 
mid, and high-level questions; answering one's questions using textual support; 
class discussion of text in class; responding to others' questions and answers; 





supporting one's ideas with support; tracking one's participation; tracking questions 
and answers in the form of annotated notes 

• Write for a variety of audiences and purposes, using a variety of formats and styles. 
In particular, students will evaluate the choices that Camus' absurd heroes Daru, 
Meursault, and Sisyphus make. Students will write in the style of Marquez, 
composing dense paragraphs filled with vivid imagery, magical realism, and biblical 
allusions. 

• Participate in a "literary mock trial" of Meursault and Oedipus. Students will play 
the roles of prosecution and defense lawyers, witnesses for both sides, judge and 
jury. Students will take on personas from the novel, testifying with witness 
statements. Attorneys will make opening and closing statements and examine and 
cross-examine witnesses using leading questions. Juries will discuss the case and 
render verdicts through written evaluations. 

• Evaluate the role of women and tragic heroes in Oedipus, Antigone by pre-writing 
and thesis statements 

• Pre-write and develop a thesis for multiple AP open-ended essay prompts; 
synthesize concepts, notes for Greek Tragedy test 

• Analyze Greek Tragedy from a multiple-choice test and pre-write a thesis 
connecting a poem to Oedipus 

• Evaluate: How are women portrayed in Sophocles' dramas? Do we follow personal 
or social justice? How is Jocasta portrayed differently in the poem vs. the play 

THEAP TEACHER WILL: 

• Provide instruction and feedback on students writing assignments before writing, 
during the writing process, and after submission (revision] as to four major areas: 

1] Content/Ideas; 2] Organization/Format; 3] Audience/Purpose; 4] 

Style/Language 

• Provide instruction and feedback for students to read a text using a variety of 
approaches, including "Lit Crit" schools: feminist, psychoanalytic, mythological, 
formalist, reader-response, existential, New Criticism, etc... For Kite Runner and 100 
Years of Solitude, the focus is on mythological. For The Stranger, the focus is 
existential. For Oedipus, the focus is psychoanalytic. For all works: How to Read 
Literature Like a Professor 

• Provide instruction and feedback for students to read, write, and discuss a text in a 
"learning community." Groups will be formed and roles assigned that facilitate 
critical thinking: reader, writer, "quote queen," reporter, time keeper, wild card, 
illustrator/drawer, annotator, prosecution, defense, judge, witness, devil's advocate, 
vocabulary vixen, etc... 

• Provide instruction and feedback for students to read dramatically through voice, 
taking on a persona, and movement/blocking. 

• Provide instruction and feedback for students to analyze a poem according to 
multiple pneumonic devices: TP-CASTT (Title, Paraphrase, Connotation, Attitude, 
Shifts, Title, and Theme], SAT-OPS (Speaker, Attitude, Topic, Occasion, Purpose, 
Subject], and SPIT M&Ms (Speaker, Parts, Imagery, Theme, Metaphor, Meter] 

• Provide instruction and feedback for students to write complex, compound, and 
complex-compound sentences, multi-part theses, idea-based topic sentences, 
developed argumentation, lead-ins and follow-ups for quotes, and use of AP terms 
and SAT-level vocabulary; and to avoid simple sentences, excessive "be" verbs, 
vague language, excessive first person references, second person address, and 
logical fallacies. 



Provides instruction and feedback on students’ writing assignments, both before 
and after the students revise their work that help the students develop a variety of 
sentence structures. 

Provides instruction and feedback on students’ writing assignments, both before 
and after the students revise their work that helps develop a balance of 
generalization and specific, illustrative detail. 

Provide instruction and feedback for students in the administration of both formal 
and summative assessments, both open-ended and multiple-choice formatted tests 
and quizzes, both single and dual passage prose analyses, and both single and dual 
poem analyses. 

Provide instruction and feedback for students in the development of vocabulary 
instruction in the various modes: 1] literary modes; 2] plot; 3) characters; 4] 
context; 5] point of view; 6] tone; 7] diction; 8] syntax; 9] poetry; 10] rhetorical 
devices 

Provide instruction and feedback for students in their portfolio assessment, giving 
them a venue to compile a dynamic body of writing of formal, summative, and 
creative writing; to assess their writing at the beginning, middle, and end of the 
course; and to encourage them to keep adding to this portfolio as they travel 
through post-secondary education. 

Provide instruction and feedback to students in their analysis of grammar, 
linguistics, diction, syntax, usage as they apply to the context of the literature, not as 
a separate, stand-alone body of exercises. 

Provide instruction and feedback for students in speech instructions, focusing on 
the following skills: 1] eye contact; 2] body language; 3] vocal variety and 
expression; 4] enunciation and pronunciation; 5] poise; 6] appeals to audience and 
purpose; 7] organization of ideas; 8] logical fallacies 




